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1. HACHHOPT ®OHJJA OHEHOYHbBIX CPEACTB

1.1. ObsacTb NpUMEeHEHU s

®ona oneHouyHwsix cpeActB (POC) — HeoThemieMas 4YacTh pabouei
IporpaMmbl  TUCHUIIMHBL ~ «OCHOBBI  XYyJIO)KECTBEHHOTO  NEpeBoja» U
MpelHa3HAYeH JUIsi KOHTPOJIA UM OLEHKHM O0pa3oBaTENbHBIX JIOCTHXKEHHIM
CTYJI€HTOB, OCBOUBILKX IPOrPaAMMYy THUCUHUILIUHBIL.

1.2. Hesu n 3ap0a4n GOHIA OLIEHOYHBIX CPEICTB

Henp @®OC — yCTaHOBUTh COOTBETCTBHE YpPOBHA IOJTOTOBKHU
oOyuaromerocsi TpeboBanusiMm DPI'OC BO OakanaBpuaT MO HaNpaBJICHUIO
noarotoBkn 45.03.01 ®wuiionorus, yTBEpKICHHBIM NIpUKa3oM MHHHCTEPCTBA
HayKu U Beicuiero oOpa3oBanusi Poccuiickoii ®denepanuu ot 12 aBrycra 2020
royia Ne 986 (¢ U3MEHEHUSIMU U JOTIOJTHEHUSIMU ).

1.3. Tlepeyennb koMmeTeHNUil, (GopMUpPYeMBbIX B NpoLecce OCBOEHHS
OCHOBHOI1 00pa30BaTeJIbHOI NPOrPaMMBbl

Kox mo @1'0OC BO | NHaukaTop 10CTHKEHHUS

[TpodeccuonanpHbIC

[1K-2 Bnaneer HaBBbIKAMU nepesona | [1K-2.1. 3HaeT OCHOBBI TEOPUU W TMPAKTHKH
pa3IMYHBIX TUIIOB TEKCTOB (B OCHOBHOM | [IEPEBOJIa C POAHOIO SI3bIKa HAa MHOCTPAHHBIM
HAayYHBIX M NYOJIUIMCTUYECKUX, a TaKXKe | U C HHOCTPAHHOTO HA POTHOM.

JOKYMEHTOB) C HMHOCTpaHHBIX s3bIkOB U Ha | [IK-2.2. YBepeHHO monb3yeTcs clioBapsMH.
WHOCTpaHHBbIC  s3bIKW; aHHOTHpoBanume U | [1K-2.3. OcymiecTBisieT MepeBO/I,
pedepupoBaHue JOKYMEHTOB, HAYUYHBIX TPYJIOB | aHHOTHpPOBaHUE U peepupoBaHre TEKCTOB Ha
U XYJOXKECTBEHHBIX  IIPOU3BEICHUNA  Ha | NHOCTPAHHOM SI3bIKE.

WHOCTPAHHBIX S3bIKaX

1.4. Jranbl ¢popMHUPOBAHMS KOMIETEHIHH W CPEeACTBA OLCHUBAHMS
YPOBHS UX C(pOPMHUPOBAHHOCTH

S ceMecTp
Jtanbl GopMUPOBaAHUS Komnerenuuu | KOHTPO/IbHO-0LIEHOYHBbIE
KOMIIeTeH M H cpeacrsa / crnocod
OlleHMBAHUA
Crnemnuduka xynoxectBeHHoro | [1K-2 Brinonnenue
TEKCTA. OcoGeHHOCTH MPAKTUYCCKUX 3aTaHNUH,
XyI0KECTBEHHOIO MIEPEBO/IA. YCTHBIH onpoc
IIpobnemarnka  xymoskectBenHoro | I[1K-2 Beinonnenue
nepeBoga. OCOOCHHOCTH Tieperadu MPAaKTHIECKUX 3aTaHNUH,
aBTOPCKOT'O CTHIIS. YCTHBIH onpoc
[1K-2 Brimonnenue
[TepeBoa nmpo3bl. [lepeBon mos3uu. MPAKTHYCCKHX 3a1AHM,
YCTHBIW ONPOC




IlepeBon ApaMBl. IMepeson | I1IK-2 Beimosnnenue
donbkITOpA. MPAKTUYECKUX 3aJaHUH,
YCTHBIN OIIPOC

Tekymasi aTTecTanus [K-2 Kontponbhas pabota

IIpome:xxyTOuHas1 aTTEeCTALMS [IK-2 3a4€T

1.5. Onucanue nokasareJieii popMupoBaHusi KOMIEeTEHIMIA

Kon Ilnanupyembie pe3yJbTaThl 00y4eHUs (IIOKA3ATEIH)
KOMIIeTCHIMH

[MK-2 3HATh: OCHOBBI TEOpPUM W NPAKTHKHA IEPEBOJA Pa3IUYHBIX
TUIIOB TEKCTOB (B OCHOBHOM HAay4YHBIX U MyOJIUIUCTUYECKHUX,
a Takke JIOKYMEHTOB) C  HMHOCTPaHHBIX $3BIKOB W Ha
UHOCTPAHHBIE SI3bIKU;

Ymerb: aHHOTHpOBaTh U pedepupoBaTb JOKYMEHTHI,
Hay4HbI€ TPYyAbl MU XYyJAOKECTBEHHBIE IPOU3BEACHUSA  Ha
MHOCTPAHHBIX A3bIKAX

Baanerb: 6a30BbIMU  HaBBIKAMU MEPEBOJA, AHHOTUPOBAHUS U
pedepupoBaHUs TEKCTOB HA MHOCTPAHHOM SI3BIKE.

1.6. Kpurepuu ouneHUBAHUS KOMIETEHIUII Ha Pa3HbBIX IJTamax HX
¢dopmupoBanus

S cemecTp
Bun texymieit yue6HO# paboThI KonuuecTBo 6anoB
CemuHaps! (OTBETHI/KOHTPOJIbHBIE PAOOTHI) 60
TecToBbII KOHTPOJIH (MTOTOBast KOHTPOJIbHAS padboTa) 10
CamocTosTenpHast padota (IMMOATOTOBKA K YCTHOMY 10

OMPOCY, BBINOJIHEHUE MTPAKTUYECKUX 3a/IaHU )

3auéT 20

Hroro 3a cemecTp: 100

HakonureabHas cucrema oueHuBanug no 100-0a1apHoM miKaJie

Yerpipexoan | 100- BykBenHasi mkaJja, coorserctBywomas | Cucrema
-JIbHaSA 0a1IbH 100-0anabHoOM HIKAJIe OLICHUBAH
cucrema asi ust
OllECHMBAHMA | IIKAJa 3ayera
IK3aMeHa
OTnmuuHO 90-100 | A — OTITUYHO — TEOPETHUIECKOE
coJiepKaHNe Kypca OCBOCHO MOJTHOCTHIO,
0e3 mpoOeoB; HEOOXOIUMbBIE
IPAKTUYCCKUE HABBIKH PAOOTHI C




OCBOCHHBIM MaTepHaIOM C(hOPMHUPOBAHEI;
BCE MIPETYCMOTPEHHBIE TIPOTPAMMON
oOydeHwus yueOHbIC 3a/IaHHsI BBITTOTHECHBI,
Ka4yeCTBO MX BBLIMOIHEHHUS OIEHEHO
YHUCJIOM 0aJIJIOB, OJIM3KHM K
MaKCHMaJIBHOMY

Xopouo

83-89

B — o4eHb XOpPOLIO — TEOPETUYECKOE
CoJIep’KaHue Kypca OCBOEHO MOJIHOCTHIO,
6e3 po6esioB; HE0OXOAUMBIE
NPaKTHUYECKHE HABBIKU pabOTHI C
OCBOEHHBIM MaTEpUaIoM B OCHOBHOM
c(hOpMHUPOBaHBI; BCE MPETYCMOTPEHHBIE
nporpamMmoii 00y4eHus yaeOHbIe 3aJaHus
BBITTOJTHEHBI, KAY€CTBO BBITTOTHEHUS
OOJBITMHCTBA M3 HUX OIICHEHO YHCIIOM
0aJ10B, OJM3KUM K MAaKCUMAJIbHOMY

Xopouio

75-82

C — X0OpoIII0 — TEOPETHUECKOE COIepIKAaHUE
Kypca OCBOEHO IMOJTHOCTBIO; HEKOTOPBIC
NIPAKTUYCCKUE HABBIKA PAOOTHI

C OCBOCHHBIM MaTepHaioM c(hOPMHUPOBAHBI
HEJO0CTATOYHO; BCE MPEIYCMOTPECHHBIE
IPOrpaMMON 00yUYCHUS yUeOHBIC 3aaHUS
BBINOJIHEHBI, KAYECTBO BBIITOJIHEHUS

HH OJTHOTO U3 HUX HE OLIEHEHO
MHHUMAaJIbLHBIM YHCIIOM 0aJlIOB,
HEKOTOPHIC BUIBI 32/ IaHUI BBITTOJIHCHBI

C OIIMOKaMHU

Y noBneTBo-
PUTEITBLHO

63-74

D — y10BIETBOPUTEIBHO — TCOPETUICCKOC
coJiepKaHUE TUCIHUILIUNHBI OCBOCHO
YaCTHYHO, HO MPOOEJIbI HE HOCAT
CYIIIECTBEHHOI'O XapaKTepa; HE0OXOUMBbIC
PaKTUYCCKHUE HAaBBIKA PAOOTHI

C OCBOCHHBIM MaTepHajioM B OCHOBHOM
chopMupoBaHbI; OOJBIIMHCTBO
IPEAYCMOTPEHHBIX IPOrpaMMON 00yJCHHS
y4eOHBIX 3aJIaHWH BBITIOJIHEHO, HEKOTOPHIS
13 BBIMOJTHEHHBIX 33JIaHUH, COJIepIKAT
OIHOKHU

Y noBneTBo-
PUTEIIBHO

50-62

E — mocpencTBeHHO — TEOPETHUECKOE
coZiepKaHUE Kypca OCBOCHO YaCTHYHO;
HEKOTOPBIC MPAKTUYECKUE HABBIKU PaOOThI
HEe c(popMHUpPOBaHbBI, MHOTHE
MPeyCMOTPEHHBIE IPOTPAMMOI 00ydeHUS
y4eOHBIC 3a1aHUS HE BBIMTOJHEHBI JIMOO
Ka4eCTBO BBIMOJHEHUS HEKOTOPHIX U3 HUX

3a4yTeHo




OIICHCHO YHCJIOM 0allioB, OJM3KHM K
MUHUMAJTBLHOMY

Heynosnerso
-pUTEIBHO

21-49

FX — Hey1oB1eTBOPUTETBHO —
TEOPETHUECKOE COJIEpIKaHNE Kypca
OCBOCHO YaCTHYHO; HEOOXOIUMBIE
MIPAKTUYCCKUE HABBIKK PaOOTHI

He c(popMUpPOBaHbI; OOJIBIIMHCTBO
IIPEIYCMOTPEHHBIX MMPOTPaMMOi 00yUICHHS
y4eOHBIX 3aJIaHUI HE BBITTOJTHEHO JTHO0
KayeCTBO MX BBITTOJIHCHHS OIICHEHO
YHCIIOM 0aJIJIOB, OJIM3KHM

K MUHUMAJIbHOMY; TIPH JTOTIOJTHUTEIbHOU
CaMOCTOSITENTLHOI paboTe HaJ MaTepUaIoOM
Kypca BO3MOKHO TIOBBIIIIEHNE KauyeCTBa
BBITIOJTHEHUST YYCOHBIX 3aJaHU

Heynosnerso
-pUTETBHO

0-20

F — HEeYIOBJIETBOPUTEIIBHO —
TEOPETHUECKOE COJIEpIKaHNe Kypca

HE OCBOCHO; HEOOXOIMMbIC MTPAKTUUCCKUC
HaBBIKK PabOThI HE CPOPMHUPOBAHBI; BCE
BBITIOJTHCHHBIE YIeOHBIC 3a/TaHUS
cojiepkat rpyOblie OmuoKH,
JIOTIOJTHUTENIbHAS CAMOCTOSITEIIbHAS paboTa
HaJI MaTepHUajIoM Kypca He IPUBEIET

K KaKOMY-JTHOO 3HAYUMOMY TIOBBIIIICHUIO
Ka4yecTBa BHITIOJHEHUS YICOHBIX 3aaHU

He 3auteno




2. KOHTPOJIBHO-OLIEHOYHBIE CPEACTBA

2.1. OueHoYHBbIE CPEACTBA TEKYLIEr0 KOHTPOJISI

1. CooTHecuTe NOHSITUS U ONpe/eIeHUSs

1. Tpom uian 060pOT peuu, Npyu KOTOPOM ISl ONKUCAHUS 00BEKTa OJTHOTO
KJ1acca MCIIOJIb3YEeTCsl 3HaUeHHE APYroro Kiacca, T.€. ynorpeoieHue
CJIOBA WJIN CJIOBOCOYETAHHUS B IEPEHOCHOM 3HAUEHUMU.

2. Tpon unu 000POT peuu, CIOBOCOUYETAHUE B IEPEHOCHOM 3HAUEHHH, HO
MIPU ATOM MPOUCXOJUT 3aMEHA OJTHOTO HA3BaHUS MPEIMETA IPYTUM,
KOTOPOE SIBJISIETCS B TOM WJIM MHOM CMBICJIE POJICTBEHHBIM U OJIU3KUM TI0
3HAYEHUIO K 3aMEHAEMOMY 3HAYEHUIO CIIOBA.

3. I/IH}II/IBI/I}IyaHLHaH CUCTCMaA MMOCTPOCHUA PCUCBBIX CPCACTB, KOTOpAaA
BI)Ipa6aTI)IBaeTCSI U IIPUMCHACTCS MHUCATCIIEM IIPHU CO3JaHNN
XYOOXKCCTBCHHBIX HpOHBBC}ICHHﬁ.

4. CnoBa wu BBIPAKCHUA, 0603Ha‘{aI-OHII/I€ MpCaAMCThBI MaTepHaHLHOﬁ
KYJbTYPHI, @ TaKXKC YCTOfI‘{I/IBBIG BBIPpAXXCHUA, COACPIKAIIHNC B ceOe Takue
CJIOBA.

5. TlepeBom TOITUYECKOTO TEKCTA, NPU KOTOPOM COXpaHSIETCS

coJiep>kaHue, HO TepsieTcst popMa MOAJIMHHUKA.

6.1lepeBo, KOTOPHIN 3aKIIFOYACTCS B BO3MOXKHO Oo0JIee TIOJHOM mepenade
KOHTEKCTYIBHOTO 3HAYECHUS 3JIEMEHTOB MCXOJAHOIO TEKCTa B €IMHUIIAX
MEPEBOISIIIETO A3BIKA.

7. DTO 3amuch CJIOB HWHOCTPAHHOTO S3bIKa CpeacTBamMu andaBuTa
JPYTOTO S3bIKA C YUYETOM HMX MPOU3HONIICHUS B 3TOM KOHKPETHOM SI3BIKE;
dbopManibHOE TMMO(POHEMHOE BOCCO3JaHME HMCXOJHOW JICKCHUYECKOMU
CAVHUIIBI C TOMOINBI0 (POHEM TEPEeBOMAIIETO S3bIKa, (OHETHUECKas
UMUTAIUS UCXOTHOTO CJIOBA.

8. IlepeBojy MOITUYECKOrO TEKCTAa,

Ipu KOTOPOM  COXpaHsieTcs

a) JloxkHbIE

APY3bs
nepeBoOIYMKA

0) ABTOpCKHii
CTHJIb

B) Peaniusi

r) He3zaBucumplrii
nepeBoJ MOI3UH

1)
KaabkupoBanue

¢) IMomuuHEHHBII
nepeBoj MOI3HHU

x)
Tpanckpunuus

3) MeToHuMMst

n) IlocinoBHbIi
nepeBoj

i) Mertadopa


http://study-english.info/false-friends.php
http://study-english.info/false-friends.php
http://study-english.info/false-friends.php

MaKCHUMaJIbHO TOYHO ()OpMa OPUTMHAJIBHOTO TPOU3BEACHUS.

9. BocnpousBeaeHne He 3BYKOBOT0, a KOMOMHATOPHOIO COCTaBa CIOBa
WIM CJIOBOCOYETAHMsSI, KOT/Ia COCTaBHBIE YacTU ciioBa (MopdeMbl) WU
dpa3sl  (JiekceMbl) TEPEBOISATCS COOTBETCTBYIOIIUMH  DJIEMEHTaMU
MEPEBOJAILETO SA3bIKA.

10. Tlapa cinoB B JBYX S3bIKaX, MOXOXHUX [0 HAMUCAHUIO W/WIH
MIPOU3HONIECHUIO, YaCTO ¢ OOIIUM MPOUCXOXKICHUEM, HO OTIMYAIOIIUXCS
B 3HAUYCHUHU.

2. JaiTe kiaccupukanuio peanui no B. BunorpagoBy u npuseaure npumMepsbl.
3. IlepeBeauTe TEKCT M ONMMINUTE IEepeBOAYECKHe MNPHEMBI, HMCIOJb3yeMble
BaMU.

Paris unfolds like a multi-layered novel, its characters and narratives weaving tales of
beauty and ugliness, pleasure and hardship. | was 18 when 1 first found myself there, as
a student at the Sorbonne and living at an address 1 couldn’t pronounce. I can just
about articulate it now: 33, rue de Grenelle. Of course, it was an attic, with pigeons
murmuring on my windowsill. And I now understand — 30 years later — that some part
of me has ever Since that time been attached to Paris. In David Gentleman’s
introduction to his marvelous book of Paris watercolors, he writes: “Paris is indeed a
beautiful and life-enhancing city. But because its vigor and variety shake one up, it is
also an unsettling one. Visiting Paris makes one reassess one’s own ingrained and
comfortable habits, views and assumptions.” He adds: “If this prospect seems a little
risky, think it over: it might perhaps be safer no to go.”



2.2. OueHoYHbIE CPEACTBA IS MPOMEKYTOYHON aTTeCTALUMN

KoHTpoJibHBIC BOIPOCHI:

. [IoHATHE XYy10KECTBEHHOI'O TEKCTA.

. Lless co3nanus Xya0KECTBEHHOI'O TEKCTA.

. OCHOBHBIE MOAXO0/IBI K U3YUEHUIO TEKCTA.

. JINHrBOIIEHTPUYECKUM NTOAXO K U3YUYEHHUIO TEKCTA.
. TEKCTOLIEHTPUYECKUH ITOAXO0/ K U3YYCHUIO TEKCTA.
. ATPONIOLIEHTPUYECKHUM MOIXO/ K U3YUEHHIO TEKCTA.
. KorHUTHBHBIN 0X0/ K U3YYEHHIO TEKCTA.

. Buabl nucbMeHHOr 0 nepesoa.

O© ONO Ol A~ WN B

. [TonsiTHE MOCIOBHOTO MIEPEBOIA.

10.ITonsATHE TOCIOBHOIO MEPEBOIA.

11. TlonsiTHE XYyA0KECTBEHHOT'O MEPEBOIA.

12. TloHaTHE TUHTBUCTUYECKOTO MIPUHIIUIIA IEPEBOIA.

13. TlonsTHe MUTEpPaTypOBEIUECKOTO MPUHIIHIA TIEPEBO/IA.

14.CpenctBa opopmieHust uHGOPMAIIMH B XyJ0KECTBEHHOM TEKCTE.

15.MuTepnperanus nMpy NepeBoJie Xy10KECTBEHHOTO TEKCTa
16.Cneunduka u nmpodiaemMaTHKa Xy 10KECTBEHHOTO TIEPEBO/IA.
17.TloHaTHe TUaJIEKTU3MOB.

18.1Tonsatre metadopsl.

19.TlonsiTHE UTPBHI CIIOB.

20.TIpo6ieMbl pH MEPEBOJIEC TIOIZUU.

21.0OcHOBHBIE THIIAa CTUXOTBOPHBIX 1epeBoA0B 1o M. Jlo3uHCcKOMY.
22.0mnpenesieHre IepecTpanBaloIIero TUIla epeBo/Ia.
23.0mnpeesieHre BOCCO3/IA0IIET0 TUIIA TTepeBO/Ia.
24. TpyaHoCcTH TIepeBOIa XY0KECTBEHHOM MPO3HI.

25.0co0eHHOCTH Mepe1aud aBTOPCKOTO CTHIIA.

26. AITOpuTM pabOoThl C HANBUAYAIbHBIM CTHIIEM aBTOPA.
27.0co0CHHOCTH XYI0KECTBEHHOTO IIEPEBOIA.
28.UnTepnperanus ¥ MOHUMaHUE TP TIEPEBO/IE.

29.Peanuu B si3bIKeE.

30.CpenctBa OCMBICIICHUS peajnil B SI3bIKE.
31.Knaccudukanuu peanuii.
32.0npeneneHne OBITOBBIX PEATHA.

33. Onpenenenne STHOTPAGUIECKUX U MUDOIOTHICCKUX PEATTHI.
34.Omnpenenenue peaauii IPUPOTHOTO MHPA.
35.0npeneneHne OHOMACTHYCCKUX PEaTHi.
36.0mpeneneHne acCOMAaTUBHBIX PEATHA.
37. IlonsiTHE aHTPOTTOHNUMOB.

38.1loHsITHE TOTTOHUMOB.

39.1Ipuembl mepenayn peaanii B IEpeBOIC



40. Tpaunckpunuus. E€ onpenenenue.

41. Tpauncnutepanus. E€ onpenenenue.

42. Otnuure TpaHCIUTEPALMH OT TPAHCKPUIIIUY.

43. Knaccudukanus TpaHCIUTEpAIUH.

44. IlpuMeHeHre TpaHCIUTEepauu U TPAHCKPUIILIIH.

45. OnpeneneHue KajlbKu.

46. OnpenaeneHue NOJTyKaJIbKU.

47. Onpepnenenue npuéMa OCBOCHHUS.

48. Onpenenenuie npuéMa CEMaHTUYECKOTO HEOJIOTU3MA.

49.0mpeneneHue yno100soIero nepesoja.

50.Omnpenenenrie KOHTEKCTYaJIbHOTO MEPEBOIA.

51.Omnpenenenue runmoHUMUYECKOTO MIEPEBOIA.

52. TloHaTHE 3aMEHBI peanu.

53. Crioco6sl nepeBojia (ppa3eosoru3MoB, COIEPIKAITUX PEATHH.

54. Buibl oTpUIIATENBHBIX CABUTOB MPU MEPEBOJIE MPO3BI.

55. 6 OCHOBHBIX MPaBUJI JIs IEPEBOAUMKA MPO3aUYECKUX TEKCTOB MO0 XWIIPY
bennoky.

56. OcHoBoOMOJIAraONIME MYHKTHI MOATUYECKOTO TIEPEBO/IA.

57. TloHATHE TOITUYECKOTO TEKCTA.

58. OcHOBHBIE ACHEKThI MOITUYECKOTO TEKCTA.

59. CyTh HE3aBUCUMOTO NIEPEBO/IA TTOI3UU.

60. CyTh NOTUMHEHHOTO TIEPEBO/IA TTOI3UU.

61. [IpaBuia nepeBoaa XyA0KECTBEHHOMN MPO3bI

62. OCHOBHBIE ITOAXO/IBI K TIEPEBOIaM JPAMATYPTUICCKIX TIPOU3BEICHUIA.

63. OCHOBHBIC OTJIMYHSI IPAMATYPTrUIECKOT0 TEKCTa OT XYA0KECTBEHHOTO.

64. Uto sBNsieTCsl HEOOXOIUMBIM IS IpaMaTyprudecKoro Tekcra?

65. KyneTyposmorndeckue 1 CeMaHTHIECKHE OCOOCHHOCTH TIEPEBOJIOB H
BOCTIPUSITHS IpaMaTHYECKUX TEKCTOB.

66. [TonsaTre mepeBoIa IpaMaTypruaeckoro TeKCTa.

67.1lonsaTre GHoIBKIOPHOTO TEKCTA.

68.UTo BKIIOUAIOT B ce0s (POIBKIOPHBIE MHEMOHUYECKHUE (POPMYJIbI?

69.TloHsaTHE MHEMOHHYECKOH (hOPMYIIBI.

70. OcHOBHBIEC PUHIIUIIBI TIEpeBOIa (HOTBKIOPa
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